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EVARISTE
CHAMBER OPERA SUITE

The quartet was originally commissioned by cellist Gudny Jonasdéttir on behalf
of the Bartholdy Quartet for the Chamber Music Festival at Salurinn-music
hall, Képavogur, Iceland. It was premiered August 7th, 2013, then titled

Evariste: Mutter Music Suite.

Many of the original melodies are so called speech mélodies, cteated from
analysing recordings of spoken words and mutters. Hence the subtitle of the
quartet’s 1% version: mutter music. These motives' can now be found in the 1%

movement of the Chamber Opera Suite.

The title Epariste detives from Evariste, Chamber Opera, also by Helgi R.
Ingvarsson, which was commissioned by the Courtauld Gallery and the
Guildhall School, London ingSeptember 2012. The Mutter Music Suite
functioned as a developmental ground for the material which was then used as
basis the music deama. Fuariste Chanber Opera for 5 singers, actor, flute and
string quintet was, finished in August 2014 and premiered at the Courtauld
Gallery, Sémerset House, London July 12, 2015.

‘The Mutter. Music Suite quartet was written during January — July 2013, then
transfosmied into the Chamber Opera July 2013-August 2014 which then led to

the revising of the quartet as Chamber Opera Suite during May 5"-6", 2015.

Duration is approx. 9 minutes.






OPERA SUMMARY AND SYNOPSIS

Evariste Chamber Opera is based on the true story of 20 year old Evariste Galois
who was a hot-headed, prodigy mathematician in 19th century France.
Frustrated with an illogical world, Evariste will embrace early death as long as
he is able to complete his ground-braking theorem where the only remaining

beauty resides.

SCENE 1 - MAY 10, 1832, 4AM — PARIS, FRANCE
Evariste Galois, a hot-headed 21-year-old mathematical genius, is sittingtat,a deskyin' his room,
feverishly writing. His two great passions, maths and politics, have/been sabotaged, by his first
crushing experience of love. Now, he is more fervent than ever about being understood, being
important, being accepted. As Evariste searches through his pape§fi@pistol falls from the paper mess
to the floor. Evariste tries to retrieve it, but fumbles and it datters to_the floor again. He starts a
goodbye letter to his friend, Auguste, explaining his work and his grave situation.

SCENE 2 — 1ST MEMORY - 1829
A sparse examination room in Polytechnique with onelong table, behind which sit three examiners
in their 50s-60s. Evariste, an 18-year-old studentdfinishes an equation on the board, tosses the chalk
on the table and stands with confidence. He does not want to explain his answer and ends up by
throwing the sponge at the professors and they fail him.

SCENE 3 — 2ND MEMORY - 1829
A sparse hospital room. Evariste is sitting@p i bed, taking notes on paper. He’s deep in thought on
group theory. Stephanie entersgdressed in nursing accoutrements. The air is electric with their desire
for each other. The love between'them¢has blossomed in only a week, but over the course of the
next two weeks Stephaniefs passion fades due to Evariste’s obsession with his work and she leaves
him.

SCENE 4 — MAY 10, 1832, 4:30PM
Evariste’s roomiiByaristelis stuck in his memory of Stephanie until Auguste Chevalier pulls open a
heavy curtaifi to seveal daylight. Auguste tries to reassure Evariste. The past events, both the
examination and his time with Stephanie, harass him until he’s at a breaking point. Auguste gives up
and leaves.

SCENE 5 — 4:50PM
Evatiste sits at his desk. He reviews his equations and is satisfied. He takes a quill pen and writes
more in his'letter to Auguste. Clock tower strikes 5pm. Evariste folds the letter and picks up the
pistol, readyto leave. Stephanie rushes in and tries to convince him not to go to the duel
(imagination’or real?).

Evariste leaves for the duel and is killed.






Short programme notes:

a musical interpretation of some the most si

life, from his seemingly mad mathematical scribblings, to his romantic

obsession with Stéphanie du Mot inally his death by duel.

9
g\) Wit s






Rapidly alternating )
between tasto and ponticello.

EVARISTE

Chamber Opera Suite

for string quartet

Prologue
The Pen

Helgi R. Ingvarsson

[ /// l) 3 gra ’
D=120 s é g
(Q o)l rca =
Vin. I |He—3—F pe X 7 va Q = 2
:\)/ Iy (o]
T/P -
— R Y TP
)" A/ g .’g: ol A\ rcl
vin 11 | ke — , g 1 ! g f g z
) o /
P 3.
Fully mulfile the
open A string w/ LH.
¢ Noaudible pitch. o
0
()/ﬁ\ I ~ e
. ) S 0 ' . _
v |18z £ Z o 3 === 2
p
Sul D
f ’1'(:"' ord.
___________ 6— gra===-1 guum=mmmmmmeney b .
gra 1 f fﬁ)
(f) (&)
“ < . i % ¢ (j) (2 mj) e ~ (h‘% = (‘% =Y e
ve. |HDZ : P B B RS | 1 g 2
. \ O$ E.dnd " ] #é £ V$' lﬁI' e (o] $ b' (o]
6
. T/ P ) -
/A% —5q " 111 L
v (&)
/ £ THAS & ~ H ¥ 2 3 A
/ Q - T — B % @ ’* = = £ D -
&3 i — r ¢ ;
& 8 R 5 & g 8 g = 4
3 i5)
T/P
é ~ v ~
i/ I/ D1
= = EES S = = 7
S e G s ) E ]
— T~ v
- ~ ~
%g i i y/— % n y /m— D]
©3 L T 3 T
Q - T Q T A
(o] T (o] o (o BN £
~— | —
Fully muffle the
% AR
) 4 3 I o
(é) (Bf) mé\éﬁég -y j; ~ 0 o)
ﬁ 53 3 137 < of ¥ 2
& 8 5 18— —" ) %

L Wy

b

A

7

A

Copyright © Helgi R. Ingvarsson, 2015

AR



|
The Theorem

e \
03 "
| IE S T» ,.J
ERESER I YR Ll
. E %iW.. EE =
N M 2 W\ W.. ﬁ\\
I\
ik Sl
e =
m Z ey
—
m\al\
QL & Mﬂ
> > ST
o
Nl R v@—
i
Ay m ey
: B
. .~ [
| oAl ( Aamn -3 mio
< ™ /vhvﬁww
e Al
CIIIRLIET
] [ 4 1\@ A
A@: R - || a8
ol NOW
l\,l V L
Bt LR _
o] I |
D \ﬁ Ww: e
f*\\
%!
4
1 ) W
[
Gl = \\.mwlu S| e
o y
A \/ i :
=R E1TA IS
hd
"
ol NN ﬁhw/ T
TN v
e
.\\\rmJ e nm \uw
N
)
Swll e M [
3 < s
I 0 I
— & e 1
= R AN ol A [AY RS
N g aN
N\ 74

pp

sul tasto
F i

o— mf

p

<_f

e

b.ﬂ.ﬁ""‘##ﬁ_#.ﬁ

[y

5

arco sul pont.

.Y
Nergha |
Tole g

<

T Ty
s

K
Ty

K
N
<

gt g i@
P A il

p——————f=————|pp

sul pont.

e,

=

batt.

Ve,

AT
>

5

arco sul pont.

K
Nergha

<

r ——if S

K
Ty
i

NG
<7

I N
o

batt.

K
N

>=

=

.0
e

v

=
Vi

A\

e

=

s
172
Y

e~
A

[ {an)
ANS7

S Teees

5

—_—

e @ #gihg

OO g @

Ze

Lleole o2,

o
Y

=@

(8) 7™ 7T T TS TSTmTmoSmooomsmmsomoomooees

.

O
9 b
e = e .
2 .-.v ~ . m\
Ry v S s 28
o an
- J.-. * [
.
K,
1 | I
RS LA A
sl ﬁ Sa dm
. Hl
M& T B:
i |
I
L,
-1 | I
R 'y ST Ay
M I3
1Ly X
al B
P . . P\H@ W
g & Mes sl Sdm
fany/ mﬁ
L i
L B
. ﬂ
umw.r\ Joﬁé AN ol
A#r. LEN
o
o
P
Mmr\ I L& oy
Ry
E
(o
S4m
sl e A i
( W
o1
oty
et ol b
kNH.
- i
z ot
= [ IL
S || & |nK i
K,
W—M
.
BL) Ui
e ]
“wm > . =Tun>
TN o S E e
) 2 b
R ekl il
N NP ae o

slide up on note (scoop)

mf’

XN

>
w “ic W i
HQP Z | ol Ll
3 it [
Y v f#
| Ny o o
oyl MW
ol >nhu
S & T8y o Q]
o]
sl
|l &
ND)| T o Ao
Muv v
wﬁ Y s s
™ UMy B e \ N
e
T
JiC Tl N
= Y
Zl &h fﬁ
. -8
.rr}L\ e ﬁ.f > ~
T
) EWHQ [ax
. Ellip-% N
z %l m N lm .?,r{ w ﬁ-}
=] , .
1 A\
ERLY
NG
1 N
AHMA-
]
T
2
A #‘H ALl el
4 . . E
o] oy o Efa
oy
o/ oy Uy
E ik e
L1 o~ z
¢ K| EREYINY I~
Shiv |1
vl IR
LIN YA ) "U
A N At B ..
E3 S nw\ W y .
S NEe NE
RN

mp

p——— mf<f



port.
1

~

o
s e @

-

sul pont.

1 -

sul pont|

===

-

T
L

batt.

pp
i g g
PO TIO O 0000

7 e eeesies e s
sul pont.

s

£

oo
Yz

v
sul pont.

-

—|mf

slide up on note

(scoop)

)
£

totel Lo o

sul pont.

e
o' 5 O o <

atanie,

batt.
L

-
= | PP

g

~® e
—|pp

e

8v

~p

60

efe .

bowing / hammer on.

a

pP——|PP

battuto
finger without
sul pont.

z

#

]
o
o s®

«
rS

i
N
» <
N==¥
o

2
VI Fidmm)

E——

mf

ord.

'y
Y
ks

e i =
submf'

Ci

1
ord.
ord.

Grave

IS

sl 2

ad
r 1

—1

i
Sul G

rp
ol )
Il
N
b et

[ .
b
=+
b
-
re e

=
ﬂ.
T
=
o
i
Vil
—
o

= pp —

pP— PP
sul tasto
sul tasto

b

e

oo oo

ot
pizz

Y
sul pont.
-

T
)
Ve
mf

b

.

T
otote grg
*t

Lonaans
T

5

—_— ﬁ‘

o}

Y
o PlS

&7

fiete o gy

NN N NN e i

arco sul tasto
o
ord.
;V‘ ? 4
-l
port.

b
g

-
2

—3—

sul pont.

— | mf
Ne o o
P

IRW 4

&
iopome
Rk i

sul pont.

P
o
2

Ny
|

ol e

N
</

1oL ettt tedeteietetetedetedeedeletelefelefetelefededediedeteliedelieleeeie it teiliated

S Hosgnis

() o4

oY ST

sul pont.

pp

sul tasto

I peeeee dggfieeeed Sgde

)
sul pont.
74

N o o o 00 o %

ie)

1
1115
%)
o)

o1

4

ﬁ.

T

1~
-

f

sempre subito

e tian

o

te- o

ord.

<

—_—|p

Ty
T |~
p—

H

)

ord.

rs

o /W
{(oe

= - -

o o0 0 0 0o
be

o

‘P

)



NN | FRNE o
E TPy v < M < 4
v e T
T N Ty
. il N
H B i a~l -
\m.w 5 h _ iy ik
A I 18 i
-nr ® oLy
| ] oLy AN
-0 (3NN
o] T
. [l
Al i 4 AN
e o g
. S
o] H
o
ol
N »jrm e [ YA
y Y
NIl J—wf Bl NItAg
.t? : ”ﬁ >
Ay
o Wy
o
o
A gl
N Wy il NI
Ay iy
i o[y
R " S
= = | ‘& _
MA.W aH M Z | M W slls 3 M W..
T A A V A
. mez_‘ﬂ o\—_?cm f—fﬂ a\—_?.,.m
ol Y 1
o || i (M
/]
Rl
q
Aﬁ%\
aun I
D | ™
QU /84 O
NS =
L .
R:
ﬁHmu.
|| S L EA
sl I
€ ﬂ..mJ -\—_?,.mJ ul
<~ N NER 2plien) AN
Rl Ua = x| mzms 74

SN <
L o
B | IR "
™
s AF} &
Sl
[
e L
A \\w -o i~
1)
ﬁ\du LWV,
e
g ) o, i 1
1 Sl . =
— ~q E ﬂ;:f} Sy S/
w W
— _
QL
o
o
4
Ll
b’._L
A
Ao
b
N
.-
o
CHan
o[
o]
LMv\\\
Fii
ol
P
= o
Z, el
2 (18
m -
o] gl ey
2
5
(=2}
(Q (Q (Q ﬁ
G
o o]
Ay
AR WA 8
T i 4,
b = L1
3 i) &
Y 1 .|
© . .
. v i
Y R
Liv ™ o i~
- Nk » o A

p——— mf

Only a quick pause.
Go straight into

o QR e
_ j> AU e R
. J..\

. P:
' ol
el || & IR s ks
o a e
o i h
alt N I o |1
n e | Ty
el il a »
Aol pmJ > \h.er an._ A
_ Wil o
ol ol o 15 B
c gy
ol o1
o7
Qi
| CHIEY I n
ABW'
3
o
W
NN a | =ﬁ\- ﬂ..mJ
[T
- 1-4.. NENE
I
| i -k
) A
BN b \Lv\ &
.L o)
ot I ol o
o
L/ruv ﬁor
[ H
S
o
il 24l
o
M Rl ﬂf
o
S
o
1 S 1
VI3t
. ﬁ
. INIL e e
it O 3] edl||T
) el e
SN IR coiss ;
A\ 4




II
Love Equation

mf'> p

mf —p

mf —p

B ( T M ey LI
ik Al Qi A ' Ls ERZ A v anll

[ B o o Nl . § Ly S/ T ~d N Es
e LaNY e ™ ( -~ ol bS J 17 oL 5 s i< 1 ]

A A Mu\\ ind} SEL \ \ - o by i
¥ 4 | i mﬂ 1 | = f.w Ik A sy ey

13 uiin isas 1 i N ' LS s, vy Ha ol
Ky / SO o i <2 | +w > | e 3 &

-.”\ g A Ry ; M ~d R TN N b J b
T I T T T o] o] 97 o7
H \M\\ m [T N |l o
S Ta _ o | A v ( 11 B
e ypwu— AF\\ g QL \PV, 3 ﬁ!
= e ol S A
i i i i i & GGk
L i A L3 Pisg il v\v.mu, V > y y ; ;
1 [ 1 =
; | ¥ A canl S < YRIME = i w
LI N A 11 L. T YT el g ,
W &l |1 —" . WIS ?w %
™ T i Ll Ny . L3E8 | ||
Jiity 13 Ty T ) m% > 2 H
) [ i I U LT.H M
Al il Hell il L BRI Ql A o/ In
\\\'/ Y“VM\' \\AV/ \\A—.é f’r\ InNE ' I
" Kl .
xlc\ ol ol lvam i 0 ol N 1
b | b | A . LU - n
e al T Ik Al el s s i i [} %
N N L |
INE e < . r 3ﬁm AW

e L] Y = \ 1l
i sh |l | : I !
b hra | e / i d Paini f i A =il : rc\% Mm
(T i s Rl

T R s e |[® i " f.}\

N i N /Y N 4 « il 1 Nd
> i " NS & I 0 0
i L fe o ™ e ® Fug

v /| n WU L \R ik /Y
L R I e e Ihos ﬁn\u TR i T Vil IN ) > ¥ [
umu_.f\ muv\ e AN W H\xr th \—_m\o & lw WHM_E
e e e e \HV I T A I il >
\ \ \ [ i 1 kS o - Al
14.4\ ¥ & Y M h N oLl RERY o N ™ & i
Lﬁulvn// aaE) ey FHT \RH'\ R N T i N - ﬁ
Mﬁ“ T2 It San ® 1R S i Ao\l
H\b | LU LL| e ol W L 1E0 N \ar\l \
J a ™[ -y VL e pyj Gl o]
w2 z z il
A - e | S I uiliy P YR
i w_ \ A [t A [t A ,ﬂ il I . p ¢ "uj
K E \ ~ A v pill . ol mM QL | & $ 11l
(=3 »| | s A
3 iJ&P N s 1#\ Y MY & (AN ol vn}u TR @uy S %W{ Aﬁm
~ P o 2e M SN . O\ N NP N AN SN o ae N




acan acan acenl acen ng ]
sl e RS i Al 5
g ol o T  Sa Selll
g |M -lel ot o | |
: ih a Jes AE__ T
o IS .
m N TR m mm W.. o \\* " J{ Iy e A
= == £o0 =22 3=¢ 0 3=c <R
o J i NN || S " W
T 4 H Cp Clow € S AL
~ L By .| . dr nal
) Hv : ”ﬁ 4 ?ﬁ h|v 1) ALIafﬁ. mv; z?ﬁ -Ji
R A | Vi, J J I s ahe
=T 2C wid (@Y G CAR . JE I ;
I ] e ~d Ee:S \ \ i m\ ]
ik . g . ’ Aslll Al AL " | N
I Wi s e el ol . s 1 I A i
e [ i M
SR LAS G e i
9] S M o1 el
z N y
I . \Fl e
( . f h BN
~d Alv\\ ren ey A
[YaNE [3a. CENg n F
! .W 2 / / ng
He & Moy & MRy M > .ug ) ¢ )
N p > & A A & ¢l C&h & o
e & Sl = (i s/
LIRS . g - - Y . . .
| e M s 4 LRSI LS K.l O DS G
e
kN
- . . N
W e ]| !¢ ‘ iy \ i
~ ~ e MLv\ ol N Y m
| b )
M Y W . i i I i ° =ﬁw
\-i Y 4.1/ 2 . ik = ] o 1%
- £ 8|
s ; : g \ | i
W/ B W LA NIl RS . ] 1] S T8 ol T
4 I N A h h v P NO®
b Uﬁ.
I~ ﬁ ~d ﬁ N _.. A \4 LR o o
i o] A Q i i 2 Wl
% -4 i e, i S MWETy o (ENE
e f#/ =vd/ \F i ” \Jﬁ. ™
/ } & al : SO
ku ™ ™y -4l AV A¥aa ) I ]
Ik X = Al 11 i
o o] ol 0 ‘:—1\ HA\.A' MW/ » \MW
~e ~e ™~ i ’—l—l\g Tn . N
9] 9] [ e
.JN St ot it H N \AA..O. il . 5
= Y v Ay, ﬂ Mw? wll iy ] B » (&l o/l
i Hy-
il o/ Hh My [aNY
) i i¥
H ol Bt ™ : Ky N ol )| ||
muv - A 5cX et A3r4 e ] B ™ mu
~< r D ) mp/ S NE <N ool W e aEre oplen mp/
<\ I / S \LE mmnn / <L mmmal /

r< f

QY
Y L N
L& I
-_> ™
E=S
D! |
1
A
Ao N %
I
bes I
DL
sl 5 "y < & olll
W
Y
o
»|
8 | mmJ L 1mJ o
:.>
(1]
L]
” :.v
LILCS LR
B |
i
[l
n
&
I LI gt
U e
™
L]
w uuﬂ f “ f
5 5 o |l
1NN
[l
TReA b e W
s * 2 &
S

mf’

mf’



P

o

-

\

E.d
&
P

I
o8 ke

o PLe

A sl )

-]
-

=@

oL®
]
-

o

1
~—1—

u

o

—
P o

%
He
.

TR ===

ole

L.
=®

.
=80)

I
r i
Eid i)
-

~

I
P

Fice
e

I ]
P
r ]
T2
A i

.

o

—_—

I

53 (feels like o

<

mf
mf
mf’

LD}
Q
(o]
1
Q
[V H-p>3

’.

o

x|
i
e e >

|

f

']
o

r' ]
2

espressivo

sul tasto
risd

W
Py

e ———
e
#

free bowing

rii 4

-
= PP
e
ord.
o
e
J J -
S Jee=—oeel o

‘Sll/‘)'f.‘ '

pp

o

— | pp—=

D3

T S )

o
& @

-]

i
P )

[~

WTZ2
E oz

foeoy.
mf
-
-

=
g o ®

.
fe

—

p
> P el
3
==
- *
fg Ho
B |l
T

Fiog

T "oy

[l
—3—/

—3—!
(o]

pp

L0
Q
(o]

<mf
~==pp
] 13

o=

e
L4

=@

r

——

K

TeA

o
=@

[ 79

|

-
Y
T
gl
o

S

<
\

N

o
i

W
>

[ #ol ol

B4
~
| —
e e o ol BT
T

Y
=

ay
o) 1o

ANa%

21
D)
0

g

&)
&) =
ey
&)
ey
130
()

| {an)

Qg
~N\

()

1

L P




—Jf

07.05.15, London

N

©

by &y !
I i o/ =
i - - |\
& hen N N ~Ql (Q ¢ ¢
o acu | | |] Y
Ml 1l w= ey .
n ! ,
PV .le y || N M N M alll W.. ~Q W.. . Colll uu
il il it 1 q Ll ! y
A 1 b Sy ! 11 B A ||
o #mm\ o .
L, || . _
il ol L [ Nl “A : .
i , 1 4 R v | S i I
E=3 PRI L N m
* ] H r= o ' 1
T 1S Tt v N
|l ol { YRR ALl b [l L
| . .|= ] T ° f;
e Hy | Y| N . S ( .
ik ﬁ e E N TR (YA
#\\\\w .v% [ s A %A Bl
T o oy L | EEEE EYCaEES
3 iy il T U
™ ™ / il G ﬁ mmm ST i S Wy (3N
i i il i
| ol 11
L L . fLJ -\\_ -\1\% all BN AL J
D L) iy 8l e oas i
0[] b Py
N " [/
T N RN jam
A T8 A AS i A:
[y 711 7
Lt % i vl\& e TN HTT®A . LM R
®A BA AdnL N \ b || M L JiE \
L1 R T»
L) (YR N 0|
e MW ALl MJ o L InNg
™
Wiy 0l o il i LIE ol
] K N { 1R oy .| | .
W o ol ol o 4
N il A o
Hy il a N {10
1) il
\\\./ ﬁ\l‘v/ \‘V\ _‘ > al
;Mum\ /o%¢ Al M et . N ..Hm ummmm L
T o .vv o Eatl MNg
s N \
ol i CTIIR AR FHTTeA ||
us a Gasll] el colll
IR:S p/h .v\N ] || Pm.l,. 2
AR | [ JRRRN i L [l o g
» b/
it i N N .
vL e N ”m= il ik \
B NI J o A |
=u; il Nﬂm tt y
M Iis i -r n 1y PV M
™ | il
T I A 3. \ 4l il ol |
o e e o .l qu_ TTTTT$A B8 ge -
ST NG N 2oy NP e o TR DO ¢
\ / \ / \




